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Fawn Speaks:

The natural world, the world we live in 1s ruled by balance.
As out of control we might think the present day is, or as far
removed we think we are from nature, all that inhabit 1t, still
live by The Old Rules, even the Gods.

The Old Rules are ingrained in human DNA; it 1s how our

ancestors survived to gift us with the blood running through our

veins. All of these things and more, we as humans don’t generally
spend a lot of time pondering, and it is fine that we don’t because
The Old Rules go along just fine without us. They are embodied in
the cycle of life and death which happens each and every day and

Q‘Z/f we are a part of 1it, whether we acknowledge it or not. This cycle Q\%
%2 1s as much a part of us as our skin and bones, our flesh and blood. %
lsf’,_: Those who knew of and followed The Old Rules, respected the g ?’
>‘F,"3_’{,. delicate balance, survived and thrived, and because of them, we [.\‘\‘_?s“
J}‘\')' are alive today. We are alive because of The Old Rules. g:
) 2
NS >\l
U . e : AN
>@/% Our ancestors left their mark on us, maybe it is our bright ;‘Q
o~ #,
f,f\@ flowing hair, or the look in our eye we get when we know ?;&
\ bl
”}’ someone 1s putting us on or telling lies. Sometimes it is more )

concrete than that, like the relationship with and caretaking our
ancestors did of their animal brothers and sisters translating
to some of our abilities to drink milk past childhood without

getting an upset stomach, or having natural immunity to some
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of the most frightening viruses or deadliest diseases that plague
our planet.

How did our ancestors know to keep The Old Rules?

How did they understand intuitively that their actions would
influence millions of souls they would never meet? I don’t

The Old Rules are personified in the legend of the Green Man,
the Holly King in winter. He 1s the gift of balance in nature.
He 1s deeply tied to nature and the cycles of life and death.
Some might say he is the first shaman.

think they actually knew, most humans don’t really see the long
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view past their own noses. Human life 1s short and fleeting,
but our ancestors followed The Old Rules because it is how
their mothers and grandmothers taught them to live their
lives. There was no questioning it; in fact there was no other
way. Live in balance with the natural world, give more than
you take, pay homage to the spirits that inhabit the land: the
plants, animals, waters, rocks and trees, and most importantly,
understand that nature 1s the stronger of wills. Pray and give
gratitude to the Gods and Goddesses, or perish.

The Old Rules are rules of necessity, keeping the animal
herds strong and able to survive some of the harshest conditions
on Earth. When humans live in partnership with these rules,
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have created through years of neglect, decades of apathy and
centuries of disconnect from the very heart of what sustains us
and keeps us happy and whole.

This story also takes us on a journey from the fabled halls
of Asgard, home of the Gods, to the most ancient times on
Midgard, our own home, Earth.

It 1s also a story of love found and lost, of the human
condition, filled with sorrow, joy and undying passion.

Perhaps you think this story 1s not for you, a mere fairytale.
I once thought like you did, but when I put on the mask the
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whole world opened before me and I could see through the
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we eat the flesh of the weaker animals to sustain us, which
in turn strengthens the herd. The Old Rules make sure that
life continues. It is not so much survival of the fittest as it is
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veil of humankind to the Otherworld. But there is time yet for
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that. So I ask you instead, are you part of nature? Do you live
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of the thriving, the continuation of the planet and all of her because you eat fruit from the trees and wheat from the fields?
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inhabitants throughout the ages, by whatever means necessary. N Does a violent storm keep you from leaving home even when
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you had plans to go out into the world? If you answer yes, then
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Humans are a part of nature and cannot dominate it; no
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this 1s your story too.
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matter how hard we try. When we try we end up destroying
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ourselves in the process, look at all of the wars in the modern
age, the disease, the pain and anguish. The human world needs

to make reparations for what we have inflicted on our world
and on the lives of all who live here since we forgot about the
Old Godes, the spirits of the land and all those forces of nature,
forces of the cosmos that teach us how to be better and live

"y —-
- oy o

happier lives. When we are acting in accordance to the Old
Rules, when we remember that we are animals and part of
nature, we are happier.

This is my story, a human story of my flourishing season,
the time when I saw beneath the thick cover that humans

‘Pro[ogue
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TFawn's Story
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CHAPTER 2

T he Wild Woman
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~ End of FREE
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Thank you for your interest in Dreams of Ydalir!

This digital download is only a small sample of the book. At the present moment the full
book is close to 300 pages long and includes dozens of illustrations.

Share With Friends!

Please share this sample with a friend or two who might enjoy it, so you can all journey to
Ydalir together!

Enter our Giveaway to win the Full Book!

One lucky winner will get all of the already released issues and all future ones as well!
To enter follow the link below, then tag a friend that you think will love the story, too. Get
additional entries by tagging more friends and signing up for the newsletter.

Enter Giveaway

What is Dreams of Ydalir?

Dreams of Ydalir is an illustrated novel, released as a literary serial fiction (in installments,
like a TV show). Serials used to be all the rage. Many of the long novels of the past that we
think of as a singular works were originally published in serial format. Back then it was
because consumers often could not afford an entire book, but could pay smaller amounts
over time. These days people don’t have a lot of time to read, so a serial allows you to fit
reading into your life because you can read each installment in one sitting. In this format
we have to tell a riveting story, and produce amazing artwork that creates anticipation for
the next one, every time.

The Story

Where Norse Mythology and Mists of Avalon meet, this tale, set in the lowlands of Scotland
and the Otherworld brings untold legends to life. Dreams of Ydalir is an illustrated novel,
released as a literary serial fiction (in installments, like a TV show) that includes new
myths about the Gods of Old Europe. It is heavily based on European mythology
and with a deep respect for the classic lore it reveals the legends of lesser known Gods, like
Wuldor/Ullr, Sif and Elen of the Ways, and new or as we like to say “forgotten” tales
and origin stories of some more well known mythological characters, like Thor, Freyja
and Odin.

Want to read the rest now?

If you like what you read in this sample you can get the rest (and suppor us creators) by
subscribing via our Patreon page. See link below :)

Love,
Jenn & Roberto

NORSE MYTHOLOGY
MEETS MISTS OF AVALON

€ /A Wt

THIS TALE, SET IN THE LOWLANDS OF
SCOTLAND AND THE OTHERWORLD
BRINGS UNTOLD LEGENDS TO LIFE.

Subscribe on Patreon



https://www.patreon.com/dreamsofydalir
https://www.facebook.com/228979023956443/posts/987084938145844/
http://eepurl.com/cF0kRL
https://www.patreon.com/dreamsofydalir
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The Authors
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Synopsis
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Ydalir Press was founded by Jenn and Roberto Campus - husband The year 1s 1794, Fawn is a seventeen-year-old orphaned girl, living in

N
-—

N~
"

-
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and wife, parents and artists, inspired by the Gods of Old, Mythology, the Scottish lowlands. She begins having strange dreams of a flame-

0
—

7~
"

and Fantasy. Since they met, they have been working together on proj- haired woman named Elen who appears to be part human, part deer

A,
TN

N,
N

ects they are passionate about. They dream about living a life off the and of Wuldor, a mysterious dark-haired woodsman who gifts her

N
Tl

7N
——

—~—
—

N
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7N

grid and working by natural light and candlelight, surrounded by tap- with a magical deer mask that allows her to travel to other worlds.

estries, like many of the great artists and writers throughout history.

N
Ny
N
7 N

Through these encounters, Fawn believes she has the power she needs

N
Ny

—_

Together we are family, parents of two little ones, fur parents, dream- to finally find her own fey-touched mother who abandoned her at

T
.

T
e

ers, creators and adventurers. In a word we are unstoppable — and so birth. As Fawn’s relationship with these mythical beings deepens, she

——
S =,
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S,

we create art together that brings to life voices that need to be heard. writes it all down in her journal. Through this coming of age tale, she

N,

N
N,

——l
N
N

is gifted with the divine stories of the gods and learns how her true

e
S,

origins are tied to her survival.
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NN,
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Jenn Campus
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Dreams of Ydalir tells about a world that exists beneath the veil of

our own familiar world, and one that you will love getting lost in. The

Is a published author who has been writing on a variety

.
i

of topics for the past 20 years. She is passionate about

™
N

)

"

the stories, foods, cultures and mythology of the Northern

-

N
N

0

story includes fundamental truths spoken by the gods themselves to

—
N

countries ever since she was an exchange student in Norway. help us understand our own place 1n the cosmos.

N
T

N
S,

N
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She 1s a practicing polytheistic Pagan devoted to Wuldor/Ullr

N

N
SN
N

0

TN

and also honors many of his other kin as well as those Gods

N
N

related to the hunt and the wild places. An avid archer, she

S
Ny’

The Illustrations
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is obsessed with deer, especially reindeer, is a self-proclaimed

N
0
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N
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T

herb nerd, a foodie and has been known to hug trees.

7N
N
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Every writer needs an amazing illustrator, and every illustrator longs
Roberto Campus

N

Ny
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™

for the stories behind their images to be told. From the beginning we

PN

Is a fantasy Artist and Illustrator with 20+ years experience.

AN

knew that the visual component would have to be as compelling as

"
N

He specializes in the genres of fantasy, comics and editorial the story itself. The illustrations rely on the rich imagery of fantasy

N
™

-
e

llustration. He worked many years for DC Comics, Marvel

N
a0

artist Roberto Campus to capture the magic, passion, and love in the
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o
o =g

and the like,ereating: cover are forithem, Heds an expert story. The main parts of the story are presented in a handwritten

N
N

N

in Digital art, as well as traditional methods such as oils,

e
"

journal format, so Roberto researched and refined the style he uses

N
——

N
o~

pencilmksiand pasiclistlcasipasigraicabpu atienignio for the artwork based on historical journals of naturalists and artists

N
N
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detail, loves studying the human body, nature, textures and

P
N

from centuries past, especially the 18th century, the time period when

N
N

sculpting, all of which deeply impact his work. Pagan since he

.
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Fawn’s part of the novel takes place - the idea is that we are reading
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can remember, called'to theiways of‘our ancestors by, Thar “Fawn’s journal”, where she chronicles her journey (including her
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sketches of characters and places) from orphaned and alone to finding Pagans and Norse mythology bufls to comic book readers, young

"

_v
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out her lineage extends far into the ancient past and is tied up in myth

™
N

adults and those people who love strong female leads.

N

and magic. All illustrations and character portraits will be available as

~
=
o
N

art prints and desktop backgrounds at the time of release.
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Testimonials from our readers/patrons

A,
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“Jenn and Roberto’s book is a beautifully told story with art to match and enhance

N —

N
o
N,

™
N
-

4\

Released 1n EpiSOdGS it In addition to the adventure, you’ll also get myth, history and philosophy. Each

N

page visually tells its own story as well, with hand written notes, letters, drawings,

S

N
N
N
N

It harkens back to the days of yore when serial fictions were all the pantings, and even lluminated borders. I eagerly await each update!” - Liz B.

N

rage. It is how Charles Dickens and many other classic writers got

S,
SN

R
7N

their start. Many of the long novels of the past that we think of as a “Dreams of Ydalir 15 a mythological journey through time and other-wordly

——
e

N
S

N

dimensions. lold through the diary entries of a young orphaned girl and the memories
of Norse God Wuldor, each Dreams of Ydalir issue captures the reader’s heart and
nund and leaves you anxious to learn what happens next.” - Amber G.

singular works were originally published in serial format. Back then
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1t was because consumers often could not afford an entire book, but
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could pay smaller amounts over time. These days people don’t have a
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"

lot of time, a serial allows you to fit reading into your life because you
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"
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“Dreams of Ydalir features gorgeous images that complement compelling storytelling.
1 was hooked from the very furst issue!” Rachel B.

can read each installment in one sitting. It also means we have to tell a
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riveting story, and produce amazing artwork that creates anticipation
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for the next one, every time.
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Our Website:
http://dreamsofydalir.com
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)

You get access to the story as it unfolds
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When you subscribe, you will receive the first issue and each month
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a new one as they are released. You also get access to our Patreon
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On Etsy:
https://www.etsy.com/shop/DreamsOfYdalir

.

Only feed, a behind the scenes look at creating the book (which could

N
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include fun vlogs, blooper videos, and other vignettes, photo-shoot

PN

sneak peeks, works in progress, etc.).
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On Facebook:
https://www.facebook.com/dreamsofydalir/
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N
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Who should subscribe?

e
N N
N

N

This project 1s a labor of love. We rely completely on funding from

Subscribe:

https://www.patreon.com/dreamsofydalir
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individuals. The production of Dreams of Ydalir is lovingly supported
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by our Patreon supporters who range from fantasy fiction and art fans,
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